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John Simm reprises his role as Brighton-based Detective Superintendent Roy Grace, for a new series of 
ITV crime drama Grace.

Grace is an adaptation of international, bestselling author Peter James’ award winning novels, with over 
21 million Grace novels having been sold to date.

Episodes one and three (Dead Like You, Not Dead Yet) are written by Ben Court and Caroline Ip, with Ed 
Whitmore writing the second film (Dead Man’s Grip).

Starring Richie Campbell as DS Glenn Branson, Zoë Tapper as Cleo Morey, Craig Parkinson as DS Norman 
Potting and Laura Elphinstone as DS Bella Moy, the new series comprise of three feature length films (3 
x 120 mins).

Dead Like You was directed by Camilla Strøm Henriksen, Dead Man’s Grip by Isher Sahota and Not Dead 
Yet by Will Sinclair

Grace is a co-production between Tall Story Pictures, part of ITV Studios, and Vaudeville Productions. 
Executive producer for Tall Story Pictures is Patrick Schweitzer, and Andrew O'Connor and Paul Sandler 
for Vaudeville Productions. Peter James and Kiaran Murray-Smith also executive produced the new 
films.

ITV Drama Commissioner, Huw Kennair Jones, oversaw production from ITV’s perspective.

ITV Studios will be responsible for the international distribution of Grace.
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Was your starting point for Dead Like You a crime that would take you back to a time in Grace’s life when he and his missing wife 

Sandy were together?

Pretty much my starting point with every book is what my publishers call ‘the everyday sinister.’ I love writing about things that could 

happen to anyone. My idea for this novel gave me a chance to go back in time. Grace has always idolised Sandy but what I have gently 

shown through the books is that maybe she wasn’t quite the perfect wife that he always thought. I’m writing Sandy’s story as a 

standalone novel at the moment, which is from her perspective from the day she leaves him and the real reason that she leaves him!

Has Grace come to romanticise his marriage because she is gone? 

Yes. Also, the police do have a very high divorce rate. I remember talking to a senior officer who was a great friend and a bit like a Roy 

Grace. A Superintendent called Steve Curry. He was Commander of  Crawley and then Hastings. We were having a meal one night and I 

said to his wife Tracey, ‘What’s it like being married to him?’ She said, ‘He drives me nuts! We were going out for our wedding anniversary 

three months ago. Steve books a taxi. We’re going to our favourite restaurant. We’re going along Church Road and then he yells at the 

driver to stop. The driver pulls over. Steve says, ‘Meet you in the restaurant. Order me a gin & tonic’ and then he legs it after some villain 

he’s been looking for. I’m sitting there at 11 o’clock at night and he’s still stuck in custody with this guy.’ 

Those problems impact on both Roy’s and Glenn’s personal stories in series three, don’t they? 

Totally. You do get quite a lot of marriages where you have a police officer married to another police officer or a paramedic or a nurse, 

wherever they are doing shift work together, and they understand that the job is going to come first. Roy will turn to Sandy and say, 

Sorry, my darling, are we going to go out and have a nice meal while I let somebody who has just murdered a child have a few more hours

of freedom?’ It comes down to that. Equally it’s hard to understand, ‘Well, can’t somebody else do the job?’ It does cut up quite hard on 

relationships. 

Author Peter James
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Does that make Cleo as a senior anatomical pathology technician a better fit for Roy than Sandy? 

I think it does because she must go out sometimes at three o’clock in the morning and recover a body from a house or from the seashore 

or a river or whatever it is. She understands that sometimes you just have to do it. She is a lot more tolerant than Sandy. 

There appears to be a shift in what viewers want from crime dramas in recent years. Are they now more fascinated by the behind 

the scenes and day to day authenticity of the job? 

I think there is a kind of hidden veracity in both writing and in viewing that if something is accurate it feels right and if it’s not the readers 

and audience can tell. It’s a very strange thing. There’s that old adage, ‘never let the truth get in the way of a good story’ but actually I 

think it does need to get in the way. Apart from anything else there is a quarter of a million people working in the police just in the UK 

alone, police officers and support systems, so you don’t want that core shouting at the screen going, ‘You don’t know what you’re bloody 

writing about!’ I’ve got a big ally in John Simm because John’s father-in-law was 35 years a Met copper. He shouts at the screen if anything 

in other dramas isn’t right. John said to me recently, ‘I think we’re getting it right. My father-in-law hasn’t shouted at the screen once!’ 

What questions did John Simm have for you about these three stories? Do you meet up? 

I loved that one of the first things John did when he got the role was read through all the Roy Grace novels, to better understand the 

character.  We meet up quite regularly.  John heard about The Crime Museum at Scotland Yard. He wanted to go there so I managed to fix 

it. We had a whole morning there together. My wife and John’s wife went along too. They use the museum for training detectives. 

Everything they have got there is seized from crime scenes and not cleaned. There is  a bottle of tomato ketchup because after the

Great Train Robbery they were holed up at this farmhouse and one of Ronnie Biggs’ fingerprints is on the ketchup bottle. One thing that 

John and I discuss a lot is Sandy and her disappearance. It will ultimately resolve, and I think the audience will love it. Where I feel really 

blessed with John and with Glenn and Zoë is that the three of them are just amazing together, the chemistry. 

Author Peter James
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There is a scene in Dead Man’s Grip where we see how good Cleo is at her job attending to a victim’s grieving parents. Is that a key 

part of the job that you’ve learned about anecdotally?

I’ve been very lucky in that the team at the Brighton mortuary have always welcomed me over the years. I even get to go to their annual 

Christmas dinner – and you can imagine the conversation!! They’ve let me be behind the scenes quite a lot. If it is anything delicate they 

will ask the relatives’ permission. Obviously, I don’t want to intrude. Often the time when a relative comes to the mortuary is their very 

darkest moment, when I keep out of the way, so much of what I hear is just anecdotal. 

Are you making any guest appearances in series three? You were keen to play a traffic cop… 

I am. In this one my wife and I are in the third episode, Not Dead Yet. We are literally the first sight as the credits end walking down the pier 

towards camera. In the next series which starts filming in April I am going to try and be a cop. I want to say to somebody, ‘You’re nicked!’ 

There is a very creepy cab driver in Dead Like You played by Save Me’s Thomas Coombs. Did that character come from any personal 

experience of local cab drivers or end of pier rides?

Thomas is wonderful in this. I remember in the late 80s getting into the back of this taxi in Brighton and there was this creepy little guy. He 

turned to my then wife and said, ‘Dior Poison.’ He told her what she was wearing. Then he said, ‘Would I be right in guessing you are a size 6 

in shoes?’ She was quite a frosty lawyer, so she said to him, ‘Mind your own damn business.’ I bank characters so I tucked him away. I had a 

very scary cab driver in Manchester once who I thought was going to murder me. You put your life in your hands when you get in a taxi. I’ve

had one or two weird ones in New York over the years as well. I’ve always thought I’d like to create a really creepy cabby. They put the 

central locking down and you are suddenly a prisoner. 

Author Peter James
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What is it about Brighton that makes it such a perfect setting for criminal activity? 

I grew up in Brighton and its crime background is second to none. It’s got what every villain wants: a major seaport on both sides so great 

for escaping. Gatwick airport is 25 minutes up the road. A fast train to London, 50 minutes. The largest number of antique shops and 

second-hand jewellery shops that are perfect for fencing stuff. It’s a huge party town with two universities, very diverse. There is a 

massive recreational drugs market. It has got everything to attract villains and is a lovely place to live, to boot! 

How would you say the stories in series 3 reflect the British police force in 2023?

When I was writing and researching Dead Like You, Sussex and all other police forces in the UK were institutionally sexist. If a woman was 

raped, she would go into a police station and the sergeant would take one look at her and say, ‘Well, you went out wearing that mini-skirt, 

what did you expect?’ Sussex Police were pioneers. They were the first police force in England to have a dedicated rape suite. It’s called a 

SARC. It was adjunct to Crawley hospital. A female rape victim would be treated entirely by women. From the moment she reported the 

rape she would be put in a sterile corridor, taken straight to the SARC where she would then be forensically examined and with huge 

sympathy. The amount of clear-up for rape 30 years ago was appallingly low. Sussex Police made a dramatic difference. 

The Grace scripts emphasise that we should see as little of the actual horrors of the crimes as necessary. Is that something that 

you have become more conscious of with viewers?  

Very much so. I’m very conscious in what I write that I don’t want somebody throwing up their lunch after reading it. I’ve always felt that 

the writer’s primary role is to fire the reader’s imagination, not to put it all in front of them in Technicolor. I think the same thing works in 

TV drama. The monster that you can make the viewer think is standing behind the victim is always going to be scarier than what you 

show. 

Author Peter James
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Also the world is a dark enough place, particularly at the moment. People love the thrill of being frightened by a thriller but in a kind of 

safe way. You know that at the end of Grace, the world is going to be put back into order by Roy and his colleagues.. 

Which other TV crime dramas have you admired recently?

Obviously, I think Happy Valley did a good job. There was a lot of realism in that. I think the first couple of series of Line of Duty were good 

before it started going kind of off the wall. Endeavour is great.  I really loved the American series Mare of Easttown with Kate Winslet. 

She’s superb in that. Mare is like the American Sarah Lancashire. We were flying back from a holiday in the Maldives this time last year and 

my wife said, ‘Watch this.’ I sat and I watched five episodes in a row on the plane. It was so good. 

Author Peter James
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John Simm is Roy Grace



Series two ended with Grace preparing to declare his wife Sandy legally dead. As he sits down for a meal with current partner

Cleo, he gets a phone call of a possible sighting. How do things progress this series from that cliff-hanger? 

He’s still hiding it from Cleo a little bit. He doesn’t speak to her about it because he is still not sure. He says to Glenn at one point during the 

first episode, ‘I didn’t want to say anything just in case it was a false alarm that could cause a lot of worry about nothing, and I was right.’ 

They are still on the search. Sandy’s spectre, if you will, is always hanging over them a bit. Roy and Cleo do decide to move in together. 

They have a date on the bandstand, which was a lovely day filming with Zoë. It was a bit windy, but we had to pretend it wasn’t. Those 

scenes are lovely because it’s great to see Grace out of his job mode. He can be quite intense and very serious, but you actually get to see 

him smile.  

Fans of the novel will know that Dead Like You has a dual timeline and flashes back to when Roy and Sandy were married. What 

do those scenes with Clare Calbraith reveal about their marriage?

Those scenes are interesting because you can see that it wasn’t actually a perfect marriage. There were problems there. She finds it very 

difficult to deal with his work and to live in that environment where she sort of plays second fiddle to his job. That always must be the 

case. There is nothing really you can do about that. There is a very telling moment when it’s her birthday and he is in the middle of looking 

for a missing girl and the phone rings. Sandy says, ‘Don’t take it. Choose me.’ He looks at her like she’s crazy. ‘What do you think I’m going 

to do? Just ignore this phone call?’ He picks up the call. There is no dialogue in that moment, but I think it says a lot about where they are 

and what happened with her. It’s quite telling. 

Sandy asks him, “Why are you more interested in a dead woman than me?” What do you think the answer is?

Yeah, it’s quite an unfair question really because she knows it’s his job and he is super-dedicated to his job. He’s Roy Grace. He’s not going 

to start saying, ‘Ok, fine, darling, I’ll just turn the phone off and ignore it.’ You can see where their clash came and where it all started. It’s 

left to the audience to try and work out what might have happened. It is drip fed into each episode. You get a little clue. 

John Simm is DS Roy Grace 
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Do you think both Sandy and Cleo are right for Roy but just at different times in his life?

Yeah of course. We all change as people as we get older. It highlights how unsuitable he and Sandy were when she is so jealous of his job. 

She is nothing to do with that world, so she doesn’t really understand. Whilst Cleo is different because she is in that world. I think he finds 

a kindred spirit with Cleo and doesn’t really have any of those problems. There is one scene with her where his phone rings and he says, 

‘Sorry, I’ve got to get this’ and Cleo says, ‘Fine, get the phone.’ She realises. 

We see Grace packing up his stuff to move in with Cleo. He has a substantial vinyl collection. How about yourself?

Yeah, I’ve got a big old vinyl collection. All the stuff that I had when I was young. I’ve got a really good turntable and we’ve got it all set up 

in the kitchen with a Bluetooth speaker. I’ve got shelves filled with all my records. You get back into it and start going out and buying stuff 

you haven’t got. I’ve got well into them again. It’s been fantastic. Roy’s collection is not that impressive if you look deeply into it. I don’t 

think you ever see anything because we’re not allowed to show any artists onscreen. They are all pretend record covers. You’re left in the 

dark about what they are, probably jazz. 

Glenn has his own relationships complications this series. What’s Roy’s reaction when Branson tells him about Ari’s infidelity?

He is really sad for them. Glenn is going through his own personal hell. Roy is just happy to help his friend. He’s got a big house all to 

himself. He is more than happy to help him out. Glenn and Ari are good friends of his and they were friends of Sandy’s as well so it’s quite 

upsetting for him to see that happening. He just backs him. He backs Glenn there and he backs him at work. He wants Branson to be 

promoted so he is on his side all the way through. It’s good because it shows their relationship and shows them as friends not just as work 

colleagues.

There is a real confidence in series three to delve more into the team’s lives and hang out with them more, isn’t there?  

Yeah, and you can only get that from sticking with these characters and developing them over time. The main thread of each episode is 

the case, but you have to invest in these people to care about them. It’s good that you get to see more of their home lives. The main team

John Simm is DS Roy Grace 
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will hopefully stay as the main team. In the books there are a few changes. A few people leave and new people come in but with the books 

because you wait a year between each one you have that length of time for it all to sink in. But with a TV show it is the very next week so if 

you change one of the characters and bring someone else in you have to start all over again and get the audience invested. It’s good that 

you see more of Norman and Bella and get to know them a little bit more. 

In what ways have these three stories been updated from the novels? 

A lot of the books were written quite a while ago so there have to be some changes but because they are all based on international 

bestselling books you know that they are tried and tested storylines. In Dead Like You which is the one about the guy who steals lipsticks 

from his victims the trophy was originally shoes in the book. Changing it to lipstick works really well. Tommy Coombs plays a cab driver, 

and he is such a brilliant actor. His character has a creepy relationship with his mum. That’s all I’m going to say about that. But I love the 

flashback scene in that episode about The Brighton Prowler because you get to see Roy in 2012 when he wasn’t the boss. And you see how 

attitudes have changed in 10 years. It’s almost like Life on Mars when you go back. 

Can you tell us about your trip to the Met’s crime museum with Peter James? 

Peter very kindly got us in to this secret museum, which my father-in-law who used to be a Met police officer, had told me about. Not a lot 

of people have been in there. It’s by invite only. It’s for police officers. It was brilliant. It was very macabre but incredibly interesting. I could 

have been there for many hours more. They had death masks of people who were hung and their ropes. They had guns that were 

artefacts from famous old crimes. The guy would explain where they came from and what they were used for. They talk you through how 

they solve the crime and all the work that goes on behind the scenes. For instance, if the police came under fire for an investigation and 

took a while to get their man, they pointed out the many people they did save that nobody knows about. It was invaluable to be invited 

there.

John Simm is DS Roy Grace 
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ACC Cassian Pewe returns as Vosper’s successor.  What does actor Sam Hoare who replaces James D’Arcy bring to the role of Roy’s 

old adversary? 

We are hoping that the new Cassian will slip seamlessly into the fold. As an actor Sam absolutely did. From day one he was brilliant. He’s 

such a lovely guy. He’s perfect for Cassian. I would say that he is Roy’s main adversary. I can’t remember what happens to him in the books. 

I stopped reading them after about book 12 because when we were filming, I started getting really confused as to what case we were 

working on. I thought it would take a long time to get anywhere near where Roy is in the books but because we will be filming four in the 

next series we are catching up quite quickly.  

Grace is also locking horns again with journalist Kevin Spinella? How does that develop this series?

That comes to a head in these three episodes, which is a shame for me because I really love Spinella in the stories and I love Alex Cobb who 

plays him. He’s a terrific actor. Grace believes there is a leak to the press from CID, which puts everyone on edge. It’s bad because it has to 

be one of the main team that is tipping off Spinella. 

You’ve said that scenes with Craig Parkinson and Laura Elphinstone can be hard to get through with a straight face. What sets you 

all off?

Oh, with Craig and Laura it is almost every single time. Something we will have been talking about in the green room. With all the regular 

cast we’ve got such a great relationship but Craig and Laura together is murder sometimes. It’s very hard to concentrate but it’s fun.  We 

always get it done in the end. When we notice the director is getting a bit hacked off with us all we will pull ourselves together, but they 

are both very, very funny people. It’s good because it lightens the mood, especially on something like this. This is heavy stuff. You need 

that release otherwise it would be a very depressing day at work. I mainly do grim things in my career, I don’t know why, but usually those 

are the most light-hearted sets to be on. You have to joke and smile about something. 

John Simm is DS Roy Grace 
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Which days filming gave you the most pleasure? 

Usually, most days I’ve got loads of lines to keep in my head so I am usually just concentrating non-stop all day. The days go quite quickly 

for me. The days I enjoy are the ones where I haven’t had to learn five pages of dialogue the night before so I can relax and just be a bit 

more present. But this is such a lovely place to go to work that the days kind of all meld into one. Luckily, we do one episode at a time. If 

we did the three of them together, I would be in real trouble, which we did with Life on Mars. We used to crossover the episodes. We had 

no idea what we were talking about or where we were. We do one at a time stand-alone films on Grace. My job is to just know exactly 

what we are talking about and where we are with the case and where I have just walked from. But in general, and I’m not just saying this, I 

enjoy every single day when we are at work. That really is the truth. It’s a great job to work on. 

John Simm is DS Roy Grace 
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Richie Campbell is DS 
Glenn Branson



Series three begins with a bombshell for Glenn. He’s caught his wife Ari cheating. How does he react?  

Initially it’s shock. He’s fully aware that things aren’t necessarily going to plan. From the previous season Ari has said that Glenn has been a 

bit different. He’s not been the same around the kids. When he got shot he became kind of gung-ho. Things changed for him. He’s already 

had that conversation with Roy Grace who was sympathetic. He said to Glenn, ‘Show her that you do care and you do love her and then 

everything will be fine.’ So he is in that place when the bombshell hits. It really gets to him. 

Did this come completely out of the blue? They had been going to couples therapy…

Yeah, they’ve been to couples therapy and they are trying to work things through. It hasn’t been plain sailing but the fact that she has 

cheated he didn’t expect that at all. He tells Roy that he went to the hospital where she works and he saw Ari with another man, like bam. 

There is no hiding from that. To walk in on something like that is such a hard thing to do and there are so many other factors involved. 

They’ve got kids and he was really trying to push for promotions at work. It’s a real moment for Glenn.

What discussions did you have with Rebecca Scroggs who plays Ari about how to show this? 

A lot of it was on the page but also we didn’t really want to go down the traditional route of a shouting match and, ‘it’s your fault’. It is 

more complicated than that. There are factors from her end. She felt he had just been putting in a lot of time at work and not paying 

attention to her needs. He felt that he was working to provide and to show his kids, Sammy especially, a better life, something more 

meaningful and to be proud of. When I discussed it with Rebecca we thought it didn’t necessarily need to be approached from the 

emotional side. Instead, it’s more the head side. Let’s think about this and really show the complexities of the relationship.  I’m hoping the 

viewers will understand that. There are some people who because we have got to know who Glenn is will be rooting for him but there will 

be other viewers who will be saying, ‘I totally understand Ari’s perspective.’

Richie Campbell is  DS Glenn Branson
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Roy offers Glenn his spare room, but Branson is shocked that Grace neither has Netflix or a PS5. What are your home comforts you

couldn’t do without?

Listen, I’m a simple guy. I just need some music. I’m an R&B fan. As long as R&B is playing and I’ve got one or two movies I’m all right. 

Computer games not so much. It’s crazy I’ve done a few characters for computer games and voiced stuff and it’s an amazing thing to be a 

part of but I’ve never been a gamer per se. I was a fiend for Championship Football Manager PC when I was younger, and I’ve recently got it 

on the tablet so that’s my little vice at the minute. I have that kind of personality where I get addicted to something and then I get bored 

and move onto something else. Hopefully by the time we get to shoot season four I’ll be over it because it might mess up my whole 

filming regime if I’m still playing Championship Manager!

Do you enjoy all the little insights into their personal lives and the friendship dynamic between Branson and Grace? 

It’s brilliant. It’s so lovely to play. John and I get on so well but the thing that really enticed me into playing this role is that although it is a 

procedural and you do see the police you also see the people behind them. I think that’s why a lot of police officers like the show. Our 

consultant, Dave Gaylor, was very adamant about that. He said that what the show does and what the books do is you see the real people. 

We see that in shows like Happy Valley. You get to meet the heart and soul of these people and then you see them in their police 

predicaments and procedurals and you kind of understand why they are making the choices they make.

Is Glenn concerned for Roy following the news of a sighting of his missing wife Sandy?

It’s not necessarily a major concern. The conversations that they had previously were, ‘You have to move on. You’ve got Cleo now.’ There 

is an element of Glenn thinking that everything is all right. Roy has got Cleo. He’s very smitten with her. I think Glenn is deep down like, 

‘You know what to do, Roy.’ But you don’t always take your friend’s advice. 

Richie Campbell is  DS Glenn Branson
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Is there one case this series that has particularly stuck with you? 

For me this season it’s Dead Man’s Grip. I’ve always liked things that start off small and then they escalate, and this is one of those 

episodes. They go to what is a seemingly regular RTA (Road Traffic Accident). We know the procedure. We know what usually happens, 

but then other things happen. They find this kid has been run over. They find a bag with drugs in it. Then they must find the driver of the 

truck and the driver of the car. It just spirals out of control. Just reading it on the page was brilliant. It really flowed. You kind of go, ‘Yes!’ 

It’s a race against time. It’s really well executed and personally there is a lot more action for Branson in it.

What was your fight in Shoreham harbour like to film? 

I can’t give too much away but Branson does have this fight with one of the characters. They did want to get a stunt man but I said I 

wanted to do it as much as I can. If it gets to the point where you need a stunt double then of course but I love doing all of that stuff. It felt 

like it had to be quite raw. It wasn’t necessarily this thing that needed to be choreographed too much. It was real good fun. The water 

wasn’t too bad. It could have been worse, but it was winter. It was a cold night. 

Has anything you’ve learned from making Grace made you change any of your views or anything in your day-to-day life? 

It’s informed me a lot about police procedure, which has been really useful. Prior to this you just have a perception of the police and a 

notion of what they are going to do. This has shown me how they operate - why they ask specific questions or why they are going down 

certain routes. I don’t know whether it has changed the way I approach my day-to-day life. I wouldn’t say I was someone who was anti-

police or loved the police. I’ve had great interactions with police officers, and I’ve also had friends who have had really harsh terrible 

interactions with the police. 

Do you speak to the retired officer, Glenn Douglas, that Branson is based on?

Do you know what I’ve never met him. Obviously, Peter James has stories galore. He’s brilliant. He’s given me so much info and when he 

Richie Campbell is  DS Glenn Branson
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speaks to Glenn he does come back and tell me his ideas. It’s partly because we have just never been able to get in a room together 

because of Covid but also as much as Branson is based on him Peter says to me, ‘You are not playing him. You are playing a version of how I 

perceive him to be.’

What’s Glenn’s reaction when Grace makes him Deputy Senior Investigating Officer? 

It’s a massive vote of confidence. I think Glenn knows that it is not a rash decision. It is something that he has thought about and it was 

always going to come. It has just come a bit quicker than he expected. Glenn really takes it on board. He really wants to run with it and 

prove that he can do it. He has always wanted to move up the ranks. He didn’t come into the police in a conventional way, so he has 

always felt like he has been fighting. It is definitely a moment for him. 

In Not Dead Yet, Glenn is made a temporary Detective Inspector and he chooses DS Bella Moy to be on his team. What does 

Branson admire about her and what do you enjoy about Laura Elphinstone’s performance?

It’s the no nonsense approach of Bella. She gets to it and she’s not afraid. That is what Branson sees and he knows he needs that. Branson 

will mull things over while Moy is a bit more gung-ho. They work well together. If he’s thinking one way about something she’s like. ‘Well, 

let’s go and check it.’ She’s quite logical. Laura is just brilliant. She’s not as stern as DS Moy but there is a lot of her in Bella. She doesn’t take 

any nonsense even from us. It’s quite a male orientated team. It’s myself, John, Brad Morrison as DC Nicholl and Craig Parkinson. Laura is 

just part of the team. She sticks up for what she thinks is right. 

What does Branson think of ACC Cassian Pewe? Does he feel like a throwback to a previous era since Rakie Ayola’s ACC Vosper 

left? 

There was kind of a love/hate thing with Vosper. There was the banter between the boys about her but ultimately they knew what she 

was about. I think with Cassian he has come with baggage. There is a conversation about who he is and what he’s done previously at the 

Richie Campbell is  DS Glenn Branson
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Met and obviously him and Grace don’t get along. For Branson that’s all he knows of him but in the final episode this series he sees the 

human side of him and he appreciates him I think. What is really good about Grace as a drama is it shows there are pressures at every level. 

We knew that Vosper constantly had people down her throat but with Cassian he really starts to explain to Grace and Branson that it’s 

not just about us guys going out and arresting people. It is bigger than that. You see that in Not Dead Yet with the musician Gaia who is at 

the heart of the story. Cassian shows the weight of it all. 

Where would you like Branson’s story to go in later series? 

The more complex stuff the better really. They’ve got a plan and I think it is similar to the books, which is exciting. That was a big draw for 

me in terms of the Ari relationship and what happens there and how they progress. I like the way it has been gradual. I think when things 

are built up over time you really invest in the characters. Selfishly I would just like Branson to turn into a really horrible guy. That would be 

a turn up for the books. If he turns out to be this really nasty evil character. I’ll mention it to Peter James but I don’t know if he’ll go for it! 

The great thing about Grace is there is so much material and character arcs that haven’t even crossed over yet. There is stuff with Cleo 

and Roy that could potentially affect Branson. We’ve created the world and it’s now where do you want to go with these characters. On 

top of that you’ve got each episode’s crime story arc. There is a lot there.

Richie Campbell is  DS Glenn Branson
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Zoë Tapper is Cleo Morey



At the start of series three would you say Cleo is feeling more secure in her professional life or her personal life?

I think we see Cleo in a pretty solid place in both lives when we start the series, but unbeknownst to her there are still some underlying 

complications, that will inevitably have to come to the fore.  At the end of the last series, Cleo and Roy were reunited after a period of 

uncertainty and  as an audience we were left on the cliff-hanger that there had been a possible sighting of Roy’s ex-wife Sandy, in 

Germany. In terms of her professional life, this series sees Cleo taking more of a lead with some of the cases and going out on location to 

recover bodies. Her two worlds are increasingly starting to merge and we start to see Roy leaning on her a little for advice. He confides in 

her and really values her judgement on various cases.  

What’s the next step up the ladder when you are an Assistant Anatomical Pathology Technician?

The next step is to be the leading pathologist who carries out the post-mortems. At the moment Cleo very much assists Nadiuska De 

Sancha played by the brilliant Carolina Valdés. We see her working besides Nadiuska and on site when bodies are found. 

There is a great scene in Dead Man’s Grip where Cleo deals with the grieving parents of a victim involved in a traffic accident. Is 

the way she handles that an important part of her job?

Yes, Cleo’s job is an extraordinary test of the psyche.  Personally speaking, it’s not a job I could imagine doing but I respect those that can, 

enormously.  It must be incredibly difficult to deal with death, up close on a daily basis. Cleo has the right balance of toughness to handle 

the job, but alongside that, she has retained a level of empathy that allows her to show genuine compassion for the victims and their 

grieving relatives.

What interesting pathology details did you learn this series? Did you know about salt being used for torture and that pigs aren’t 

keen on eating human teeth? 

I remember the trip to the farm day on Not Dead Yet vividly, because it made a welcome change - my character is usually in the mortuary
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or somewhere, gruesome exhuming bodies, so it was actually quite nice to be out in the fresh air with the pigs!  How extraordinary that 

pigs are quite happy to eat pretty much anything and everything but just not teeth. I suppose it’s understandable really, I shouldn’t 

imagine someone’s dentures are particularly palatable! I have to say that the piggies were very easy to work alongside and made very 

amenable cast mates for that day… if a little noisy!

What has happened to the bodies that Cleo examines this series? 

In the first episode, Dead Like You, there’s a case that has never been resolved, dating back to 2012. The case is finally brought to light 

when the victim’s body is exhumed and Cleo confirms the identity of the victim to Grace. It is quite a moving moment for him, a rare 

example of a case that he was unable to solve. Cleo recognises both his relief and sadness in that moment and shows real compassion for 

him. I like those moments, the  professional, personal crossover in Cleo and Roy’s lives.  Small moments of humanity shared between 

them.

In Dead Man’s Grip we see the poor victim of a horrible car accident. Part of Cleo’s job is to reassemble the body and make it as 

presentable as possible for the grieving family members. Despite the horrible nature of the scene, I really enjoyed the chance to work 

alongside Laura Elphinstone, who plays Bella, in those scenes. I am sometimes envious of the the CID gang. They all get to hang out 

together the whole time and they are quite a lively bunch! Laura is a brilliant actress and a wonderful woman. We are outnumbered by the 

boys, so we do tend to take every opportunity to tell the producers and writers that we want more scenes together in future episodes!  I 

think it’s about time that Cleo and Bella became best friends!

In episode three, Not Dead Yet, a body has been found in a freezer and another guy has been tied up and tortured. Cleo and Nadiuska come 

in and assess the scene and relay their findings to the team.  It feels good to have the chance to increasingly see Cleo in more of a 

professional context.
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What interesting discussions did you have with Peter James during series 3?

Peter has a real presence. He will often do a set visit and be a supporting artist for the day.  He’s incredibly generous with his insight into 

the world that he has created and knowledgeable about the crimes we are exploring and how they are handled.   I feel certain that he 

would always be able to answer any questions I might have about Cleo’s role and open to suggestions. There is quite a lot of structure 

already set up for the way the role unfolds in the books but there is also a lot of room for the characters to evolve according to how we 

have portrayed them in the series.

Does Cleo want to know more about Roy’s relationship with Sandy? Would you?

Looking objectively at it as a story and for dramatic purposes, I think that it is a good thing that Sandy is still around. The minute we lose 

that jeopardy I think it could become a bit too comfortable for Roy and Cleo. Obviously, from a personal perspective, it would be awful to 

have that hanging over your relationship. It would be incredibly distressing and unsettling. The other issue, is that despite Roy’s assertions 

that he wants to do things differently with Cleo, to be very open and honest with her, he is still withholding this secret information. That 

undoubtedly is going to have ramifications further down the line. I don’t know what the next series holds for Cleo at all but I do know that 

that breach of trust will potentially be a big problem for her. It certainly would be problematic for me! 

Have you read ahead with Peter James’ Grace novels? 

No, I haven’t. I like seeing them fresh, as scripts because the stories are actually quite different to the books.  As much as Peter is a brilliant 

storyteller, I think our characters do differ quite significantly from the characters that he created 20 odd years ago. Cleo in our series is a 

very different woman to the Cleo characterisation in those early books, so I don’t find them overly helpful as research for the role. Plus, it’s 

quite fun not knowing.   Having said that, because I know that John has read a lot of the books I do sometimes go, ‘Ooh, what happens to 

us next?’ But the danger is that I hear something that sounds really juicy and get excited only to find out that for whatever reason it can’t 

be included in the series
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Which of these three stories resonated the most with you?

I do find Dead Like You incredibly creepy. The scenario with the character  played by the brilliant Thomas Coombs in the minicab is chilling 

and unfortunately recognisable. I think it will resonate with most women - even if it’s not premeditated or overt, women feel a very real 

sense of danger simply going about their daily lives. I think that element of the story has been illustrated well.  In fact, in a lot of the 

episodes you see an individual crime but also the broader impact it has in society as a whole. Hopefully audiences will feel that too.

Were you aware of the angel shots warning code for women in pubs and bars? 

Yes, but they do it differently in different places. Often in women’s toilets in bars and clubs you’ll see a sign on the door that says, ‘If you 

are ever in trouble or worried ask for ‘Julie at the bar’ or some other name. It’s a very specific way of finding help if you need it. It’s a good 

thing that those sorts of accommodations are in place but of course, not so great that they need to exist in the first place.

What was your most rewarding day of filming?

There is a lovely scene on the famous Brighton band stand with John. Cleo and Roy are meant to be meeting after work and have both 

been really busy. They were supposed to be going out somewhere for their anniversary but have missed their reservation. Roy’s got a few 

bits and pieces of picnic stuff and actually it turns out to be quite romantic.  They talk about moving in together but inevitably get 

interrupted by an urgent call.  It really typifies their relationship that they have these little snatched moments to connect on a human 

level but ultimately they totally understand when the pursuit of truth and justice has to take precedence.

What’s your way of relaxing after a full-on day of Grace post-mortems?

For me, despite going to work and dealing with dead bodies, in a mortuary, the whole physical process of going to Brighton to film is quite 

a treat. I live in London, and I’ve got a busy home life with two young children. So, having a few days in Brighton by the sea, sometimes 

feels like a bit of a break!
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What sort of responses do you get from fans of the show and the novels to Cleo?

When it’s an original drama people just take it at face value but when somebody decides you are going to be a character that everybody 

already knows or has an idea of in their minds, it is quite daunting. Touch wood, I feel as though I’ve been embraced by the Grace fans. 

People are very kind to me. I think people like Cleo; she’s a likeable character. She doesn’t really do anything too annoying. She is bright; 

she’s got a real sense of self. She’s an intelligent woman and there’s a nice equilibrium in her relationship with Roy.  I’m sure there are some 

people who imagine her as something completely different, but you can’t please everyone. Certainly, the show has been very well 

received.  We’ve had great viewing figures and lovely feedback, so I’m really pleased. It’s a lovely job to do. 
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Does it feel good to be back again on the Grace team?

It’s always good to be back on the Grace team. That’s the thing about any acting job. You forge relationships very quickly and some of 

them stick and stay with you for a long time. Obviously, the Line of Duty gang was a huge family, but this has become family. John and I 

have been good friends from Lancashire for many years, but I didn’t know Laura, Richie or Brad and Laura has quickly become the annoying 

sister I didn’t realise I wanted. We really are the great dysfunctional family. 

It feels like Peter James and the writers are enjoying giving Norman more to do both inside and outside of work. Do you spend

much time with them?

With the writers, no, because they are far too busy squirrelled away adapting Peter’s fantastic novels. Occasionally I’ll get messages from 

Peter. The last message he gave me was about the new book, Picture You Dead, which was released late last year. He said, ‘By the time 

you get to the end of this you are really going to hate me for what I put Norman through.’ And yeah, he’s kind of right but I love the way 

the writers are fleshing out Norman now. What they’ve done is they’ve really updated him for the modern audience. In some respects, he 

is a bit of the comic relief to all the darkness. He’s quite glib. Even though sometimes he doesn’t quite follow the line of complete 

professionalism he really hits the nail on the head. ‘Well, you’re thinking it, mate, but I’m saying it.’ Even if we don’t want to agree with him 

it’s usually in the forefront of our minds. 

In what ways has Norman been fleshed out from his original incarnation?  

What’s really nice is to get glimpses of his private life and his past. That’s what helps me as an actor to flesh him out because it’s about 

building from the inside out. It’s all about emotions. He’s not somebody who lets his guard down with everybody. Certainly, he has made 

his fair share of mistakes in the past, but it just informs the character for me as an actor. It’s quite the joy to play, if I’m honest. It’s been 

one of my favourite characters from over the past 10 years. I love him to bits. 
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Having made such an impression as DI Dot Cottan in Line of Duty is it fun to play with the perceptions of what Norman might be 

capable of? 

I was very wary of stepping into the shoes of another detective but when the character and script came along for Grace something just 

connected with me. I think it was the fact that, yes, he’s a policeman but he’s a little bit like some glib, Northern nightclub entertainer 

sometimes. A working men’s stand-up comedian who is slightly offensive and a little bit misogynistic. That’s a lot of fun to play. Inevitably 

in this business they want to put you in a certain type of box. It’s our job constantly, even now after 26 years, to break out and go, ‘You do 

know that I started out doing comedy actually?’ I never really wanted to do all these dark roles. Suddenly, you’re just playing psychopaths 

and crooked coppers. I turned a lot of scripts down and certainly a lot of meetings down to play detectives after Dot but when Norman 

came along it just seemed the perfect fit. There was something more to him that wasn’t just your run-of-the-mill copper. I think whatever 

he did as a job he would do really well. He’s not ambitious in any way but he is reliable. He gets the job done albeit he may offend certain 

people and push the boundaries to what is professional. That is ever so enjoyable as an actor and hopefully it’s enjoyable for an audience. 

Seeing all these amazing characters that Peter created lifted from his books to the screen. 

What does Norman think of ACC Cassian Pewe? The team have a bit of previous with him, don’t they? 

(laughs) You’re going to see exactly what he thinks of Cassian Pewe. What I loved about the incredible scenes that I’ve got with him is that 

it could only be Norman pushing this. He takes it as far as he can. At some points you have to question if he’s being downright offensive, 

but you can’t put your finger on exactly what he’s meaning. He has to play the smug card with Cassian Pewe. Hopefully that is going to be 

a lot of fun to see. 

You and Laura Elphinstone have some great scenes putting Save Me’s Thomas Coombs through the ringer as a sleazy mini cab 

driver and ghost train ghoul in Dead Like You. Fun to play?

That was incredible. I’ve known Tommy Coombs for a long time. I think he’s an astonishing actor. We were so thrilled when he said yes to 

coming to play this part. What he’s done is heart-breaking and chilling at the same time. Talk about Norman pushing the boundaries of
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what is professional with certain stuff on the edge of that pier with Laura and Tommy Coombs that I don’t think your regular policeman 

would be able to do. Hopefully Norman’s line, ‘I’m the Batman of Brighton’ is going to be one of those iconic lines. 

Could Norman learn from DS Bella Moy’s more sympathetic interviewing techniques? Or are they the perfect good cop/bad cop 

combination? 

They really are the proper Yin and Yang, aren’t they? Look, Norman could learn from everybody, but he just won’t because he is long in the 

tooth, he’s stubborn and he knows how to get the job done. If he’s going to get a caution or any sort of notices or be put on probation, he’ll 

go through it. He’ll take whatever punishment as long as he can get the job done his way. 

You talk on your Two Shot podcast with John Simm about loving it when you have a shorthand with a director. Has that happened 

this series? 

We are so lucky because the Grace stories are like shooting a feature. You get a great, beautiful injection of energy every time you have a 

new director. It’s a lovely thing to get a whole new guest cast in, possibly a new first assistant director, definitely a new director of 

photography and we’ve been so lucky with the brilliant directors that we’ve had. The DoPs have made it look so cinematic. They make 

Brighton look gorgeous, but they also don’t shy away from the dark underbelly of the seaside town, which is what brings the drama and 

lifts it. We’re lucky to have Brighton as the backdrop and of course Peter James’ fantastic source novels. 

Norman has got plenty of running to do this season chasing after suspects. Do you do any extra physical prep for these shoots?

Luckily this is where me and Norman differ. Norman is quite out of shape for a tall, slim man. Myself, a super-fit guy, five times at the gym 

every week so I just put on being unfit. If you see me huffing and puffing onscreen that is definitely the character and not Craig Parkinson 

the actor. 
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There is a lovely character detail that Norman has a penchant for bespoke tailoring. Did that come from you? 

No, that all gets pieced together and we understand why he’s like that. Norman doesn’t have family, doesn’t have children. Yes, he’s got a 

couple of ex-wives in his locker, but he tends to go home and doesn’t really cook. He has the same things to eat most nights, possibly a 

bottle of wine at weekends. Therefore, that’s why he can spend his money on looking and feeling a little bit better. Let’s face it, Richie 

Campbell gets all the best suits in the show. 

Which of the three stories has particularly chimed with you this series?

I’ve got to admit I love the build to the first one regarding Norman and Bella. Their work in the station and when they have clocked off as 

well. Talk about a shorthand that we have as actors working together, I think that their characters are starting to get a shorthand in how 

the other works. Hopefully she won’t be rolling her eyes at Norman too much in the future. 

What memorable nights out have you had with cast and crew this series?

Beautiful Laura Elphinstone had her 40th so we all just went for a very civilised vegetarian meal. I wish I could give you some salacious 

gossip but sadly it’s all very subdued. We’re all vintage now. To be honest the workload is quite intense, so we very rarely get to all hang 

out together, especially in the later films because it’s mainly John and Richie on a case and me and Laura on another. Sometimes we 

wouldn’t all see each other until we had a solid block of 10 days or two weeks when we were all in CID. That was when we tend to have a 

lot of fun, sometimes too much fun where certain things can go wrong. Doors open the wrong way or there was the one time I was given 

the wrong cue, so I was walking in the middle of a speech that John was doing. That was horrendous. 

What do you hope we dig more into with Norman as the series progress? 

I suppose what I would really like Norman to find is some happiness, not that he’s unhappy. He’s just a little bit set in his ways and it’s not 

at the forefront of his mind to find that. But for now we’ll just carry on with him being slightly offensive to most people. 
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SERIES SYNOPSIS

As East Sussex police bid farewell to ACC Alison Vosper, the announcement of her replacement is not welcome news for Grace. Shaken
by the recent sighting of Sandy, Roy attempts to get closer to the truth while trying to move forward with Cleo, as he is drawn into
three sinister investigations. A chilling serial offender from Grace’s past, a road traffic accident which unleashes a web of vengeance
and a shocking murder attempt on the Brighton music scene, all test Grace’s skill as past and present collide for Roy, forcing him to
confront old memories and learn from previous mistakes

FILM ONE - DEAD LIKE YOU

A chilling event at the Royal Edward hotel on the night of Assistant Chief Constable, Alison Vosper’s leaving do forces Grace and
Branson into a difficult position when they must investigate all hotel guests, including high ranking East Sussex police attendees.
Something about the incident is causing a deep unease in Grace - he knows he’s seen this before. Has a sinister offender from Grace’s
past dubbed the Brighton Prowler resurfaced or is this a copycat? As the attacks continue, Grace is convinced it’s the same man - and
delving into the past may be the key to saving the next victim.

FILM 2 - DEAD MAN’S GRIP

Grace and his team are called to the site of a tragic road traffic collision involving three vehicles: an articulated lorry, a car and a blue
pickup truck. An unexpected discovery at the scene, found on the victim, soon suggests there could be far more to this particular
accident than meets the eye, sparking an unsettling chain of events which leads Grace and Branson on a tense, desperate game of cat
and mouse through the city of Brighton to save an innocent life before time runs out.

FILM THREE - NOT DEAD YET

A rising music star, Gaia Lafayette, receives the opportunity of a lifetime, and the same night that she excitedly announces to her
devoted fans that she and her band are headed to LA, a shocking turn of events leads Grace and Branson to believe someone may be
trying to harm her. With a perpetrator on the loose, Roy must deduce who of Gaia’s fanbase may be concealing sinister intentions.
Meanwhile, a grisly discovery on a remote Sussex pig farm puts Roy under serious pressure, forcing him to split his team in order to
investigate two impossible lines of enquiry.

EPISODE SYNOPSES
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DS Roy Grace JOHN SIMM
DS Glenn Branson RICHIE CAMPBELL
DS Norman Potting CRAIG PARKINSON
DS Bella Moy LAURA ELPHINSTONE
Cleo Morey ZOE TAPPER
DS Nick Nicholl BRAD MORRISON
ACC Cassian Pewe SAM HOARE
Kevin Spinella ALEXANDER COBB
ACC Alison Vosper RAKIE AYOLA
Rachel Ryan HEATHER FOSTER
Johnny Kerridge THOMAS COOMBES
Mimi BONI ADELIYI
Rollo Mercer LUKE NORRIS
Mingo MAX KRUPSKI
Punt JAY OLIVER YIP
Badger ANDY APOLLO
Oliver Starling BEN WIGGINS
SOIT Officer CHARLOTTE WORKMAN
Jack Skerrit  JACK PIERCE
DI Sid Barrow ROB JARVIS
Anna JO HERBERT
Roxy CHARLOTTE CHRISTOF
Detective Marcel Kullen ERNEST GROMOV
Sasha KIERA LESTER
Maggie JOANNA BROOKS
Dominic Pope NICHOLAS TIZZARD
Pippa Starling CLAUDIA JOLLY
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Jesse MOLLY HARRIS
Ryan TYLER-JO RICHARDSON
Bo RAI ENDAH
Girl DARCY COLLINS
Barman ELLIOT CABLE
Pete Winnicks ROBERT HANDS
Sandy CLARE CALBRAITH
Dr Theobald HENRY MILLER
Leo DARRAGH HAND
Daisy LIZZIE BACK
Margarete SIBYLLA MEIENBERG
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